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Mansfield revealed new phases of his art in this love
trio. He was better in this than in any other love scene
he had ever acted. He had no belief in himself as an
amorous figure. Passionate sentiment embarrassed him,
but on this tangent of self-sacrifice he dared pour out
his unrestrained soul. Though the passage was operatic
in the blending of the voices, it was less so than the suc-
ceeding scene in which Cyrano stays De Guiche from
interrupting the wedding with his fantastic pretence of
having dropped from the moon.

Rostand indicates that Cyrano should mark the differ-
entiation in his accent by speaking like a Gascon. This
was plainly meaningless if not impossible in English.
Mansfield chose to denote the unearthy character of this
visitor from the moon by chanting the verses in a wierd
silvery falsetto. It gave an indescribable poetic signifi-
cance to the scene. The audience was transported. He
took a barytone register in later performances as some
people complained they missed the lines. It was a mis-
take to do it. No words could conjure the phantasy of
that limpid falsetto.

Except for the balcony scene the play until the fourth
act is largely an interrupted monologue. The camp
scene drew out the quality of the ensemble. Every one
responded nobly. Forrest made De Guiche a courtier of
elegance and a warrior of mettle. Courtenay's frank
charm won sympathy for Christian in spite of the dullard.
Mansfield blended Cyrano into the vivid panorama. The
act was spirited and moving, and culminated in a graphic
spectacle of the battle on the ramparts. All the principals
came before the curtain and the applause had not quieted
when it rose on the last act.

It was past midnight.    After the martial scenes  therelle.
